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Urban Space
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‘ Urban Space
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Urban Space
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Urban Space
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A. Form :
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Urban Space
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D- Formality :
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F- Definition Of Space :
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Urban Space
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F- Definition Of Space :
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H- Irregularity
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Urban Space - Identity & Differentiation
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Urban Space - Identity & Differentiation
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The Function of the Square and its
spatial form & S J1 5 2alud) agls

 The specific function of the Juw Ao Baasa dpdag dalill o
square, for example, as a market <& ) (3 gudl a1 b))
square or as a traffic center never Al | el mle e
produces automatically a definite Sl LAk C_u; jﬁ Jfﬁ:
spatial form. TEY

» Each different function may be ks JS e el (S 0
expressed in many different P e Dlaldl dalid,
shapes. Aahida JIKEN)

« Many squares have changed their L. Cye daal) Aalag ya e
function in time. ccanlid) gl s

« These developments prove that the@ LY o e sl o3n @
archetypes are structural, that they < S ] ‘
are spatially, not functionally oy (Ll (Al (AalSel
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Sguares Change over time
Nathan Phillips Square
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Squares Classification by
Joseph Stubben (1845-1936)
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Classification By Joseph Stiibben- 1845-
1936 (German architect, urban planner
and professor)

First category: Traffic squares, modern
interchanges, circular and polygonal “star
plazas”

Example: Place de I'Etoile ( “Square of the
Star")

Arc de Triomphe stands at the center of the
Place de I'Etoile. Construction works were
completed in 1777. In this time it was the
point of convergence of several hunting
trails.

There is no pedestrian access to the Arc de
Triomphe from any of the twelve avenues as
there is constant movement of automobile
traffic on and around the road junction.
Through an underpass is possible to visit the
Arc de Triomphe.

1. It is large road junction in Paris and it is meeting point for twelve
straight avenues.



Squares Classification by
Joseph Stubben (1845-1936)

Second category: Square for public use.
These squares comprise places for markets,
parades, and public festivities
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- Squares Classification by
Joseph Stubben (1845-1936)

Third category: English garden squares,
landscaped squares
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3. Russel Square in London



Squares Classification by
Joseph Stubben (1845-1936)
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Fourth category: Architectural square,
monument square

This type of square is serving single monu-
mental building or has architectural frame

Example: Trafalgar square

Trafalgar Square is a public space and tourist
attraction in central London. Nelson s
Column stands at the center of square. On
the north side of the square is the National
Gallery and to its east St Martin-in-the-Fields
church. The square consists of a large cen-
tral area with roadways on three sides, and a
terrace to the north, in front of the National
Gallery. Square was completed in 1845. The
square is used for political demonstrations
and community gatherings, such as the

¥ celebration of New Year's Eve.

Example: Piazza dello Statuto

Piazza Statuto is located in the Torino city
center. It has an elongated shape. In the

| center is an impressive monument dedicated
to the creation of the raiiway tunnel of Frejus
(it connects France with Italy),

4. Trafalgar square 5. Piazza delio Statuto



Squares Classification by
Paul Zucker (18588-1971)

Archetypes may be classified as follows: - Juil) saill Ao Aia¥) Cidal (Sayg

1. The CLOSED SQUARE: space selt OIK0) Jiiss (e 2 laall lasall —)
contained (Place des Vosges, Paris)

ol (uan g
2. The DOMINATED SQUARE: space . ) (o .
directed (parvis of Notre Dame EUAl gt sl Olaall =Y
Cathedral, Paris) (owly plasis dhasls)
3. The NUCLEAR SQUARE: space Jea daliwe @lls 155l lasdl =Y

formed around the center (Piazza di SS. s el lign JEQ) Sl
Giovanni Paolo with Verocchio’s ( sl R ) B S

Colleoni monument, Venice) A)anlS Al aliad) —¢
4: The GROUPED SQUARES: space (Ll = pasnlle

units combined (Salzburg Cathedral, Maa pE &\)5 tyslie e law —0

Austria) (u_u)u gy Q\SA)

5. The AMORPHOUS SQUARE: space
unlimited (Place de L’Opera, Paris)



Squares Classification by
Paul Zucker (18588-1971)

1. The Closed Squares

Example: Place des Vosges OlSa @ 3laad) Glasad) -
Place des Vosges is the oldest planned
square in Paris. Des Vosges was built by ( b g Uls") Jha

Henn IV from 1605 to 1612 and is originally
known as the Place Royale.

6 7. Itis a true square 140 m x 140 m. Square Is surrounded with clipped bosquet of Tilka



Squares Classification by
Paul Zucker (18588-1971)

The primary element is its layout, which can
be any geometrical form (circle, rectangle
etc.)

The second important thing is repetition of
identical house types. Also rhythmical alter-
nation could be used- architectural accents
concentrated on the corners or on the central
parts of each side, or framing the streets
running into square.

Era: Not bound to specific periods or definite
architectural styles. Most perfect examples
from Hellenistic and Roman eras and then
again in 17-th and 18-th centuries.

hitp://www. holidaystudio.fr/accueil Je-saint-antoine/les-bons-plans-du-quartier/

. . el® . The measurements of the square are shown
ulSA . dh"d‘ U“ﬁ'd‘ = in the plan.
L, "~ Also the framing structures- the square has
(U"“:‘Jlr‘t‘ e 9R UIS'“) JRsd 0 rows of boundaries housing and vegeta-

tion. The social field of vision is approxi-

mately 100 meters.
I y
- e The space which is framed by clipped trees
is 85 meters, S0 one can see activities eve-
; rywhere.
Section The dimensions of the space give best of

two worlds: overview and detail.



Squares Classification by

Paul Zucker ‘1 888-1 9712
]

2. The dominated squares £ dgagd lascsall (lasal) — ¥
Exsample: Piazza San Marco (Ledba) — Lossit)

Piazza is the principal public square in
Venice. The Piazzetta Is an extension of the
Piazza towards the lagoon. Spaces together
form a social, religious and political center of
Venice.

8. The space Is dynamic and is directed toward a terminal object which can be 9. Square is directed toward the sea
church, a gate or an arch, a fountain or a view



Squares Classification by
Paul Zucker (18588-1971)

The most distinct relationship between the £ 121 dsagi ¢ plaval) (jlasall ¥
dominating building and the square exists in o L: . ISZSIA

the parvis, oniginally the enclosed vacant ( 0T O )
ared betore a church.

Era: Rome, Medieval, Renaissance, Barogue.

hitp://maps.google.com

http://catholicheritage.blogspot.com/2009/12/st-peters-
basilica-and-1962-missals.html




Squares Classification by
Paul Zucker (18588-1971)

]
£l dxagi 1 jlasal) Glasall - ¥
PLAN (LAJJ - Ogm‘)

‘ BOUNDARY

DOMINATOR SQUARE & @ LEADER . LEADER = |EADER (STREET)
(-]

- ™ (SQUARE) (SQUARE)
: a Direction of the main street which opens into

340

the squares establishes the axis toward the
dominant building.

There is sequence of develops: the street
leading to the public square, this expanse of

SECTION the proper public square and finally there is
church parvis.
all. = 1l
2l1 ) n The square has gigantic dimensions, but the
I " space is partitioned, so it feels more like
5 [ sequence of squares.




Squares Classification by
Paul Zucker (18588-1971)

3. The nuclear square - . .
Jos dAalue Q< (g9 4il) Olasad) =Y
Space is formed around the central statue, Lid, T ) s ‘
fountain, or other vertical accent “does not ( 2 sk T J ) Al
represent any aesthetic qualities or artistic

possibilies

- RNy

10. The space is dynamic and is dwected toward a terminal object which can be 11, Piazza di SS. Giovanni e Paolo In Venice. As long as there is a nucleus, a strong vertical
church, a gate or an arch, a fountain or a view. accent powerful enough o charge the space around with a tension that keeps the whole
together, the impression of a square will be evoked



Squares Classification by
Paul Zucker (18588-1971)

4. Grouped squares

43),Ad01S tdaanal) Cpaluall — ¢
The combination of spatial units, A sequence « y

of squares, different in size and form, (EJJ"‘ ““* G COME L
could develop in only one direction, thus

gstablishing a straight axis.

12. The Imperial Fora in Rome. It consist of a series of monumental public squares 13. The Imperial Fora in Bome. It consist of a seres of monumental public squares



Squares Classification by
Paul Zucker (18588-1971)

5. The amorphous square &\Jg oglia e lase —o
Example: Times Square 255w ali) daaa

Times Square is a major commercial inter-
section in the borough of Manhattan in New
York City, at the junction of Broadway and
Seventh Avenue and stretching from West
42nd to West 47th Streets.

(&) g2l

14. Spatial experience is 100 dffusa 1o be positive 15, Times Square became New York's agora, a place to gather 10 await great tidings and to
celebrate them.




Squares Classification by
Rob Krier (1938)

MR dgag aa Jedd) dldatione claladl -
Classification by Rob Krier- 1938-

(Luxembourgian architect, practicing urban
designer in Germany)

1. Rectangular squares with variations:

Because of the equality of the sides, this
type does not easily lend itself to architec-

tural emphasis, directing attention onto the
open space. The common rectangie is possi-
bly the most frequently used shape for the
public place. One of its advantages is pre-
cisely that it allows a directional axis toward
a culminating monument. In the case of
ancient Roman forums, this is the main
temple of the city. Examples: Place des

16. A an imaginary square with modified corners; B Plazza di S. Lorenzo; C Stuttgart, VOSQBS m PanS Queeﬂ Squafe iﬂ Bath

Rotebdhiplatz; D Palmanova



Squares Classification by

Rob Krier (1938)

Er— : -
2. Orthogonal plans for squares CBIAY g Aupdlal) — ¥

3- Circulars and Variations
Circular form, as pure shapes, were a
favorite of Neoclassicism. The circle itself,
with diameter 570m, was defined by porti-
coes and official buildings of Neoclassical

clalead! 5aalaiall Jaghal) — ¥

ir',".== design that included a theater, a customs
' e l house. an exchange. a bath and a pantheon.
18§ . II ,

I i 0°

ﬁu ll-

. -‘ _-

AS

18. A Paris, place des Victoires; B Siena, campo; C a variant with an inset ring of buiidings
Paris, place de Lois XV; D combination of circuses

17. A Freudenstadt; B Bordeaux, Place Royale; C Le Corbusier s “redents”; D a vanant with
central bullding: Leptis Magna, Roman period

=




Squares Classification by

Rob Krier (1938)
I

Lol lay) LA claled) — ¢ cilblaly (dadag Llg3l @ Cilalual) -0
4. Triangular squares and their derivatives 5. EFI-EII[:EE which are a“ﬂﬂ'r'gd-. d"ﬂdﬂd.
The triangular public place of *organic” added and superimposed

towns is almost always the infiated cross-
roads, the characteristic setting for open-air
markets.

The feature is a commonplace of English
medieval towns. In geometncized form, the

triangle is rare, The best-known instance is
Placa Naunhine in Parig

/{',1./, 1/ -
7, leu.ﬂb SJ-QI.A* ay — "
7
2 6. Geometrically complex systems
% 7 VLI 74 (7]

%

’ , 7 /]
- -
Z

S

19. A Paris, place Dauphine; B Versalies, Place d ' Armes; C Rome , Campidoglio,D $ 21, A Ludwigsburg, on the ramparts; B Kartsruhe, Marktplatz and Rondefiplatz
Gimignano, Piazza della Cisterna




10 Principles for Successful Squares
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10 Principles for Successful Squares

3- Amenities 4- Flexible Design
dalyll Bl —Y (e panad — ¢

Circular benches provide a comfortable place to sit in Rockefeller Center, New York City.



10 Principles for Successful Squares

5- Seasana/ Sz‘raz‘eg Y

6- Access
Jsasll

The holiday market in New York's Union Square.

A successful square can't flourish with just one design or management strategy. Great squares such as
Bryant Park, the plazas of Rockefeller Center, and Detroit's new Campus Martius change with the
seasons. Skating rinks, outdoor cafés, markets, horticulture displays, art and sculpture help adapt our
use of the space from one season to the next.

A short pedestrian crossing at Flaza Santa Ana in Madrid, Spain.

To be successful, a square needs to be easy to get to. The best squares are always easily accessible
by foot: Surrounding streets are narrow; crosswalks are well marked; lights are timed for pedestrians,
not vehicles; traffic moves slowly; and transit stops are located nearby. A square surrounded by lanes of
fast-moving traffic will be cut off from pedestrians and deprived of its most essential element: people.



10 Principles for Successful Squares

/- The Inner Square & The Outer Square
Aa,lal) Aaludly aadalall aalud) -y

8- Reaching Out Like an Octopus
bgabadl Jia Ly Jsagll —A

Visionary park planner Frederick Law Olmsted's idea of the “inner park” and the “outer park” is just as
relevant today as it was over 100 years ago. The streets and sidewalks around a square greatly affect
its accessibility and use, as do the buildings that surround it. Imagine a square fronted on each side by
15-foot blank walls — that is the worst-case scenario for the outer square. Then imagine that same
square situated next to a public library: the library doors open right onto the square; people sit outside
and read on the steps; maybe the children’s reading room has an outdoor space right on the square, or
even a bookstore and cafe. An active, welcoming outer square is essential to the well-being of the inner

A great square reaches out into the surrounding neighborhood, like Plazza Maggiore in Bologna, ltaly.

square.
Just as important as the edge of a square is the way that streets, sidewalks and ground floors of
adjacent buildings lead into it. Like the tentacles of an octopus extending into the surrounding
neighborhood, the influence of a good square (such as Union Square in New York) starts at least a
block away. Vehicles slow down, walking becomes more enjoyable, and pedestrian traffic increases.
Elements within the square are visible from a distance, and the ground floor activity of buildings entices
pedestrians to move toward the square.



10 Principles for Successful Squares

9- The Central Role of _ o
Management 10- Diverse Funaing Sources

b\d:)j Lé)s‘)*“ g3 —q Z\L}M\ d:\j.cﬂ\ JJL».AA—\~

? WELES FARGO

Sponsorships can help fund events like Festa ttaliana in Portland's Pioneer Courthouse Square.

Attentive maintenance is an essential part of good management in St. Stephen's Green, Dublin.

A well-managed square is generally beyond the scope of the average city parks or public works
department, which is why partnerships have been established to operate most of the best squares in the
United States. These partnerships seek to supplement what the city can provide with funding from
diverse sources, including—but not limited to-rent from cafés, markets or other small commercial uses
on the site; taxes on adjacent properties; film shoots; and benefit fundraisers.



